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FOR IMMEDIATE RELEASE 
 

    
 

Ryan Guzzo Purcell Announces The Williams Project’s 2018 
Season 

 
SEATTLE, WA (March 15, 2018) - Artistic Director Ryan Guzzo Purcell today announced The 
Williams Project’s new two-production 2018 season, which will feature an immersive 
developmental production of a Spanish village fable, complete with song and dance, as well as a 
full-scale theatrical production of an unabashedly political, thought-provoking Tony Kushner play. 
 
Since the ensemble's founding in 2014, The Williams Project has brought epic, accessible theatre 
to more than 3,400 audience members in Seattle and Longview, WA. In four seasons, The 
Williams Project has produced James Baldwin's Blues for Mister Charlie (Emerald City Bible 
Fellowship/Franklin High School, 2017) and Tennessee Williams’s Orpheus Descending (Intiman 
Theatre, 2015) and The Glass Menagerie (Café Nordo, 2016). The company also has developed 
and shared workshop productions of Shakespeare’s Henry VI (2014), Suzan-Lori Parks’s In the 
Blood (2015), and James Baldwin’s Blues for Mister Charlie (2016). Orpheus Descending was 
included on The Seattle Times list of the top ten theatre productions of 2015 and named the best 
play of the year by BroadwayWorld.com - Seattle. The Stranger called the 2017 production of 
Blues For Mister Charlie “profoundly good theater” and Misha Berson called it one of the year’s 
“best productions” in The Seattle Times Footlight Awards column. In 2017, The Williams Project 
moved to an entirely pay-what-you-can model of ticketing, working to remove barriers to artistic 
participation. 
 
The 2018 season officially gets underway with a blistering, music-infused developmental 
production of Federico García Lorca's Spanish classic, Blood Wedding, in a translation by famed 
American poet Langston Hughes. In this rarely-seen translation, Hughes transforms the Spanish 
countryside through the jazz lyricism of the Harlem renaissance. The Williams Project will partner 
with local musicians to create a one-weekend-only workshop performance event: part play, part 
concert, and part festival, the audience will become guests at a wedding that is a farce, a dance 
party, a romance, and a bit of a tragedy all at once. 
 
In fall 2018, The Williams Project will tackle A Bright Room Called Day, a drama by Pulitzer Prize 
and Tony Award-winning playwright Tony Kushner (Angels In America). In Kushner’s prescient 
work, Berlin in the early days of the Nazi rise to power looks and feels uncomfortably close to 
Seattle in 2018. Hilarious, poignant, and frightening, the play challenges us all to examine how we 
behave in the face of political catastrophe. As in past seasons, The Williams Project will produce 
this play in a community space in South Seattle. Building upon the company’s commitment to 
making theatre that sparks civic discourse and connects communities, each performance will 
feature a partnership with another local non-profit, highlighting for audiences ways of becoming 
more civically engaged. 
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“The world is on fire right now, and our season deals with what it means to do something about it,” 
Artistic Director Ryan Guzzo Purcell comments. “In Blood Wedding, it’s all about getting out of our 
houses and into the community: celebrating together, mourning together, dancing together, eating 
and drinking together, remembering the beautiful, messy debt we owe to our neighbors. In Bright 
Room, that call to action is even more straightforward. If we’re not careful, we will see fascism 
ascendant in our country. And there are specific things we need to be doing, right now, to resist it. 
The Williams Project believes our darkest fears are served by division and despair, but beautiful 
things happen when we think and wrestle together. That’s why we make all our tickets pay-what-
you-can. That’s why we stage shows in community spaces, to connect groups that aren’t 
connected. That’s why we’re partnering with musicians and dancers and community activists to 
bring these two plays to Seattle in 2018.” 
 
Exact production date and time information will become available in the coming weeks. For more 
about The Williams Project, visit TheWilliamsProject.org. 
 
About the 2018 Season: 
  
Blood Wedding - a developmental production 
By Federico García Lorca 
Translated by Langston Hughes 
Directed by Ryan Guzzo Purcell 
 
August 2018 
 
In an isolated village, a bride is visited on her wedding day by a former lover, sparking a sequence 
of events that will shock everyone, from the flower girl to the Moon itself. As in their 2015 hit   
staging of Orpheus Descending, The Williams Project will bring the whole town to life in song, 
dance, and verse. With some of the best poetry ever written – by two of the greatest poets of the 
20th Century – Blood Wedding will explode and expand our understanding of love, violence, race, 
gender, sex, and community. 
 
A Bright Room Called Day 
By Tony Kushner 
Directed by Ryan Guzzo Purcell 
 
October – November, 2018 
 
A new president has just come to power by the slimmest of margins. Though his rhetoric is 
alarming, democratic institutions are strong and the opposition is looking good heading into the 
next election. This is Berlin, in 1932. In Agnes Eggling’s apartment, a group of artists and activists 
struggle between their conscience and their comfort, trying to decide how much they are willing to 
sacrifice for their beliefs. First produced in 1985, this prophetic play by Pulitzer Prize and Tony 
Award-winning playwright Tony Kushner is a wake-up call and warning for contemporary America, 
posing timely questions about citizenship, resistance, and complicity. In Williams Project fashion, 
this production will partner with local non-profits and activist organizations to connect audiences 
with avenues for civic engagement in their communities.    
 
About Ryan Guzzo Purcell (Artistic Director) 
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Ryan Guzzo Purcell is a theatre director born and raised in Seattle, WA. A graduate of Seattle 
Public Schools and a resident of what has been called “the most diverse zip code in America,” 
Purcell always has been drawn to make theatre as inclusive and provocative as the community in 
which he grew up. In 2013, he returned to Seattle and founded The Williams Project, a company 
dedicated to building epic, populist plays while paying artists a living wage.  
 
As a director, Purcell’s work has been seen locally at Strawberry Theatre Workshop (upcoming), 
WET, and Intiman Theatre and nationally at Magic Theatre, The Hangar Theater, Trinity Rep, and 
LaMaMa ETC. He has received a BFA from Boston University and an MFA Brown University; a 
Fulbright Scholarship to study Afro-Brazilian folk arts in Salvador, Brazil; a Princes Grace Award; 
and a Drama League Directing Fellowship. He has assisted Robert Wilson at The Watermill 
Center and served as Associate Artistic Director at San Francisco’s Magic Theatre, where he 
championed work by Mfoniso Udofia and Christina Anderson, among others.  
 
About The Williams Project 
The Williams Project is a theatre ensemble that strives to make theatrical excellence accessible to 
diverse and engaged audiences, while paying our artists a living wage. The writing of Tennessee 
Williams shapes our vision of theatrical excellence, so we strive, like him, to create theatre that is: 

• Entertaining enough to make everyone feel welcome and a part of the community; 
• Ambitious enough to risk humiliating failure; 
• Powerful enough to move people to love each other more, even in the face of the 

temporary nature of theatre and life. 
 
The Williams Project strives to make theatre in a manner consistent with our belief that 
professional artists are vital to our culture, and that such artists deserve to be compensated in a 
way that recognizes their value. Great theatre artists sacrifice greatly to make important work, and 
we pay our artists a living wage in order to support that work.  
 
For more information: 
Michelle S. Leyva, Michelle Sanders Communications 
(206) 595-1151 
michelle@michellesanderspr.com 
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